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The originality of the avant-garde
and other modernist myths (former
Central Post Ofpce Rotterdam)







The former Central post ofyce in Rotterdam is a building
from 1959, which is currently under construction to become
an ofyce building, including the working space of the biggest
investor of Rotterdam on its roof.

Just before the entire post sorting machine was taken apart,
I photographed the buildingds interior: the post sorting
machine, ofyces, cantina, roof.

The photos document a time in urban development that 1is
signiycant for the re-organization of the public and the
private sector. The composition and colors of the photos refer
to modern form language, the title emphasizes on the link,
a quotation by Rosalind Krauss. In itself the photographs
open a dialogue between the former and the future, a moment
that does not exactly match a time frame. It is not only a
document of time between construction and demolition, but as
well an image of the industrial age, the age of post sorting
machines for millions of letters, the information ageé it
revisits a modern dream and at the same time communicates an
ambiguity as to whether this dream is past or futuristic.

Susanne Kriemann
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Die Fotograyen von Susanne Kriemann
richten ihren Fokus auf scheinbar
beil2uyge Szenen, die entweder mit
Bedeutung aufgeladen sind oder aber
suggerieren, eine solche zu
besitzen. Sie zeigen eine Zone der
Verunsicherung, in der Gegenst®nde
oder architektonische Details von
Kontexten zu sprechen scheinen, die
der Fotograye selbst 2uCerlich
bleiben und auch ¢ber den Titel
nicht eingeholt werden. Im Gegen-
teil, auch dieser fi;gt sich der
Bildkomposition wie eine kommentier-
ende Ebene hinzu, die suggestiv
bleiben muss.

Oft wirken die Fotograyen wie colla-
giert, wenn verschiedene Realit®ts-
ebenen wie hintereinander gestaffelt
scheinen. Tats®chlich manipuliert
Kriemann jedoch nichts. Der Ein-
druck einer subtilen Fremdheit und
Distanz resultiert vielmehr aus der
eigentsmlich matten Farbigkeit der
per Tintenstrahldrucker auf Papier
gebrachten Aufnahmen, die es
schwierig macht, die Bilder zu
datieren. In einer Verweigerung auf
maximale Bildwirkung hin ins-
zenierter Farbbrillanz

erinnern die Motive an den tech-
nischen Stand fotograyscher Abz¢ge
aus den sechziger und siebziger
Jahren und die Zeit des Kalten
Krieges. Gegenwart schiebt sich
deshalb vor allem von den R&ndern
her ein, wenn beil2uyge Details auf
das heute verweisen.

Selbst die Orte lassen sich nicht
eindeutig identiyzieren. So sug-
geriert eine zu einem Restaurant
geh®rende Leuchtreklame mit dem
Namen Herzegowina auf einen ost-
europ@ischen Bezugsrahmen, w2hrend
im Hintergrund der Kopenhagener
Tivoli zu sehen ist (ANotitle (Tivoli
Copenhagen)ii, 2006). Die schmucklosen
Geb®ude entlang des StraCenzuges
hingegen erinnern an sozialistische
Architektur. Diese Verschiebung oder

Verlagerung interessiert Susanne
Kriemann auch aus der Perspektive
der Verbildlichung von Historie in
Monumenten einerseits und den ephe-
meren Momenten einer geschichts-
vergessenen Gegenwart andererseits.
Das meint Dinge wie die Kommerzi-
alisierung historisch aufgeladener
Orte in Form eines Jahrmarktes, der
vor dem Reichsparteitagsgel®nde in
N¢rnberg stattyndet und dem monu-
mentalen Geb2ude Kulissencharakter
verleiht. (AOlympia (Volksfest Nuremberg)fi,
2005) Der Vortragsaal des Stadt-
museum In Kopenhagen zeiht Reihen
modernistischer St¢ihle, w2hrend iIm
Hintergrund hinter einer Glaswand
Diaprojektoren aufgestapelt ste-
hen. Stadtgeschichte als Diashow
wird so zur Metapher einer nur im
Bild zu konservierenden Geschichte,
deren mediale Vermittlung fast ana-
chronistisch erscheint. (AOrwell had
imagined the future wrong ( City Museum Copenha-
gen)ii, 2006)

Das es vor allem Architekturen sind,
die als Tr&ger von ldeologie und
Bedeutung Zeit ¢berdauernd von der
Vergangenheit sprechen, setzt deren
(Wieder-)Erkennbarkeit voraus. Die
modernistisch anmutenden Betonwand
mit ihrem durchbrochenen Ornament
erweist sich indessen erst ¢ ber den
Bildtitel (&@The buildingthe authorfound
herself in was the former Ministery for State Security
(Berlin)o, 2005) als Einfahrt zur
Garage des ehemaligen Ministeriums
f¢r Staatssicherheit in Berlin.
Obschon jedes Bild fir sich steht,
ynden sich verbindende Momente
zwischen den einzelnen Aufnahmen,
die diese als Teil eines gr°Ceren
Zusammenhanges erkennbar werden las-
sen. Nicht der singul®re Moment,
sondern die in den Strukturen des
Alltages aufscheinende, subtil
ideologische Aupadung unsere Gegen-
wart steht dann auch im Zentrum von
Susanne Kriemanns Werk.



Words
and Things

Group Exhibition with
Alexander Gutke,
Annette Kelm,
Susanne Kriemann,
Matthias Meyer,
Christopher Williams

curated by
Vanessa Joan M¢ ller

3rd February 6 9th
April 2007

Opening: Friday, 2nd
February, 7.30 pm

Words and things have a somewhat arbitrary relationship
to one another. Any thinkingabout the constitution of
language incorporates therefore thinking about the cog-
nition of reality, images and things. How do language
and systems of categorization determine reality and the
portrayal of reality? Is our perception governed by
what we think we know? In his book The Order of Things,
the original title of which translating as éWords and
Thingsg, the French philosopher Michel Foucault inves-
tigates different historical systems of classiycation
with regard to ways in which the éeworld¢ is apprehend-
ed.

The group exhibition éWords and Things¢ features a se-
ries of photographs and ylms by international artists,
who, iIn the broadest sense possible, engage in with
questions of representation and show how aesthetic and
cultural meaning often emanates primarily from the iIn-
terpretation of images.

Susanne Kriemannds direct their attention towards ap-
parently incidental scenes, which are either charged
with meaning or are suggestive of such. They depict a
zone of insecurity, in which objects or architectural
details appear to speak of contexts that remain exter-
nal to photography and that cannot be divined from the
title. On the contrary, the title assimilates itself
into the composition as well, like a further suggestive
level of commentary.

Her photographs often appear as though collaged 6 dif-
ferent levels of reality seem to be layered one af-
ter another. And yet there has been no manipulation on
Kriemannds part. A number of motifs look as though they
were taken in the 60s or 70s. Reality penetrates these
images from the periphery inwards in the form of iInci-
dental details, which refer to the present day. This
shifting or dislocation is also of iInterest to Susanne
Kriemann, not only from the perspective of depicting
the historical element In monuments, but also those
ephemeral moments of our historically-amnesic present
day -
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Olympia
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onversation

by Susanne Kriemann 2005

Photography doesndt register sounds; the picture speaks
by excluding things. There was once a context full of
noise, movement and smell. The framed representative
misses what was once life; its only bargain is the
quiet conversation between the visible and the
imaginary, what makes the mere cut out an entity of
its own.

In my images 1 picture as much what is visible as what
is absent. The action has no result. The place and
action are suggestive In a way, yet one can only guess
the precise location or purpose. People waiting forev-
er, people leaving the scene forever.

I am interested in moments when the 6great machineries
of contemporary lifed6 stop and reveal time. One cut, a
bit of a second is frozen and speaks of a chain of
possible events. The images question the sense of
activity itself, the absurdity of the never stopping
6actiond of regulated lifestyle in the urban
environment, where everything has a meaning because of
its motion. The images reveal something on the other
side of the frame, something that is invisible and now
became a document of an idea.






12 650 000

work with 26 balck
and white photo-
graphsin4frames
and text

2 artist publication
2005- 2008

5th berlin biennale for
contemporary art,
Neue Nationalgalerie
Berlin,
05.05.-15.06.2008

Few will be acquainted with the mammoth, inert and in-
destructible concrete thing (for lack of a better word)
weighing 12,650,000 kilograms and located in Berlin0s
Tempelhof district, despite it being registered as a
historical landmark since 1995. Susanne Kriemannds 12
650 000 addresses this OSchwerbelastungsk®rperd (heavy-
load-testing structure) built in 1941 as part of Albert
Speer6s plan for Berlin as oWorld Capital Germaniadé and
in order to assess the weight-bearing capacity of the
cityds sandy ground.

In nearly all her projects, Kriemann decodes buildings
and other large structures as physical embodiments of
ideology and forgotten meaning. She interrogates them
with a view to their social suggestiveness in order to
bring out the paradoxes they incorporate. 12 650 000

is no exception. Kriemannés installation combines vin-
tage photographs from 1941 of the half-ynished struc-
ture with a range of contemporary photographs document-
ing the unveiling of the freshly renovated 6concrete
thingd. By juxtaposing appropriated historic image ma-
terial with her own contemporary photographs, Kriemann
brings into play conpicting notions of history, archi-
tecture and memory. For who could have foreseen the
absurdity of the simultaneous demolition of the Palast
der Republik and the renovation of the 6Schwerbelas-
tungsk®rperé? By means of its seemingly abstract title
12 650 000 and accompanying photographs, Susanne Krie-
mannds installation interrogates the city6s unconscious
and the oweightdé of history in post-uniycation Berlin.

Christine Nippe
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research based work
work in process

12650000

NOVEMBER 1941

above and left; 12 650 000

Artist publication,
26,7x26,7cm,
400 pages,

black & white offset prints,

edition 100 + 10 AP

right: 12 650 000

text by Ovul Durmusoglu
for the catalogue iDATA
RECOVERYj,

exhibition at GAMeC,
Bergamo, IT,
29.05.-27.07.2008

Susanne Kriemannds photography and text oriented work
is driven by a critical curiosity about monumental
structures as embodiments of ideology.

An intensive and intuitive research process lies behind
each piece; she collects all the existing information
about the objects of her curiosity before determin-

ing the format of the artistic outcome. The power of
Kriemanndés work comes from this process and reaches its
crescendo in the extraordinary transformation of that
collected information.

This time, the centre of her attraction is Berlinbs
12.650.000 kilograms load test body fGroCbelastungsker-
pero, which was erected in the Tempelhof district of
Berlin as a commission by Albert Speer in 1941 and reg-
istered as a historical landmark since 1995.

The publication 12 650 000 mimics the format of Artfo-
rum exactly and is accompanied by the artistés photo-
graphic installation of the same name.

Printed in 100 + 10 AP copies, the book 12 650 000
opens with construction pictures of the object, repeats
the same quoted image of the fiGroCbelastungsk®rpero for
390 pages and ends with the artistdés own photograph of
the object in scaffolding again during ofycial state
renovation executed in 2007 and 2008. This complex and
1,6kg fartist editiono not only questions the value of
the monument as an artistic object but also highlights
Artforum as a market value determination tool display-
ing hundreds of pages of art commercials.

Ovul Durmusoglu,






above: 12 650 000
(page 398)

left books in showcase:
back cover, page 399, page
398, page 200, page 9;

installation view for the
exhibition iIDATA RECOVERY:,
GAMeC, Bergamo, 28.05.
-27.07.2008

10 books in showcases:
front cover, page 2, page
3, page 4, page 6, page 9,
page 200, page 398, page
399, back cover;




12 650 000




research based work
work in process

This artistdés book by Susanne Kriemann is a part of 0612
650 0006, her contribution to the 5th berlin biennial
for contemporary art and consists of a profound analy-
sis of the imprint the Schwerbelastungsk®rper has left
in Berlin over the last 65 years or so. It is published
as part of 60n Paperd a special collaborative project
between A Prior Magazine and 5th berlin biennial.

12650 ton is the ofycial weight of the Schwerbelastungs
kerper (heavy load bearing body), a concrete cylindri-
cal construction in the city of Berlin. It was con-
structed in 1941 by Third Reich architect Albert Speer
to test the grounds for Adolf Hitlerds highly ambi-
tious, and only fractionally realised, plans to turn
Berlin into the so-called Welthauptstadt World Capital)
Germania. The construction still sits in the Tempel-
hof district of contemporary Berlin T and seems to have
become an ineluctable and permanent structure due to
its vastness and weight, sunk a little to deeply into
Berlinds soil. Kriemann looks at the mythologising and
sometimes retro-materialist documents that have since
recorded its existence. What we see in this publica-
tion is a superimposition of interpretations - of its
weight, i1ts dimensions and (symbolic) properties (in-
cluding sometimes factually mistaken detail) both visu-
ally and textually in the German press from 1950 to the
present, giving this single and rather neutral stone a
weighty ideological load...

The serial recordings of this merely functionalist
structure collected in 6126506 repect the similar-yet-
tellingly-different approaches of journalists and pho-
tographers, to the point where the original is com-
pletely outweighed by concurrent interpretations.

Andrea Wiarda



review in Swedish art
magazine iPALETTENS
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research based work
publication & installation

The Future -
Ramses Files

Downloads from
Future

Group Exhibition with
Silvie Defraoui,

David Maljkovic,
Susanne Kriemann,
Christian Waldvogel,
Tarek Zaki

curated by
Oliver Kielmayer

April 9- 30,2006
Townhouse Gallery of
contemporary art

August 19 6 Sep-
tember 24,2006
Kunsthalle Winterthur

November 17,2006
dJanuary 14,2007
isense and sensitivityi
curated by Mariette
Doelle

Tent. Rotterdam

30.08.-12.10.2008
fcairoscapei
Kunstraum Kreuzberg
Bethanien, Berlin

Recently, a new understanding of the future has begun
to have an impact on contemporary art, especially iIn
regards to the planning of individual artistds career.
The original i1dea of the Gesamtkunstwerk (fisynthesis of
the artso, or the integration of multiple art forms),
as propounded by Richard Wagner, has been transformed
to address an individual life-long project; the retro-
spective is not left to be organised by a younger gen-
eration but has taken its place within artistsd own
masterplans. The big picture, before only visible iIn
retrospect, has turned into a frame that shapes artis-
tic production in the present.

e

It 1s interesting that Susanne Kriemann (*1972, Germa-
ny), while two generations younger than Defraoui, some-
times shares Defraouibs idea of an artistic masterplan.
One of her earlier works was a yctional museum called
TCM (The Camoupage Museum) that will only exist in the
future and host all her artworks yet to be developed.
In her most recent work 6The Ramses Filesd future plays
quite a different role. During her investigations into
the history of the statue of Ramses Il T at present it
is placed totally lost within several highway crossings
in Downtown Cairo T she discovered that for the last 15
years the statue was permanently prophesized a bright-
er future in a better place by newspapersd articles.
For 6Downloads from Futured Kriemann edits a one-time
newspaper, entitled 6The Futured; it is a mixture of
historic photographs and newspaper articles that show
different scenarios of the statueb6s future. All the
scenarios themselves have meanwhile turned historic as
the statue is still standing at the same place like 50
years ago.
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clockwise this page:

1959 aero view Ramses square
1904 Ramses Il statue as found in
Mid Rahina

2006 Ramses Il square

1980 Ramses Il renovation

2004 Ramses Il renovation

clockwise next page:
1954 new feet for Ramses |1
1968 postcard of Ramses Il square

28.09.1970 Nasserds death
2005 Ramses Il renovation, inside
scaffolding

1950 Ramses I1 simulation of
future Ramses Il square






The Future -
Ramses Files

Ramses Files

installation view
Kunstraum Kreuzberg
Bethanien Berlin
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research based work
publication & installation

ot Quite Replica-
eteorite

research based work 2004 - 2006
permanent installation in public space Rotterdam, 2006

publication iNot Quiet Replica - Meteoritet, 2006

64 pages, b/w, texts by Fred de Vries, Monika Konrad, Susanne Kriemann
reviews 1904 - 2006

photos and graphics



Not Quite Replica -

Meteorite

discovered in the
world wide web

documented in
New York

produced in
Xiamen, China

relocated to
Rotterdam Crooswijk

fiHe did not want to compose another Don Quixote - which
would be easy - but the Don Quixote. [é] To be, in some
way, Cervantes and to arrive at Don Quixote seemed to
him to be less arduous - and consequently less inter-
esting - than to continue being Pierre Menard and to
arrive at Don Quixote through the experiences of Pierre
Menard.o Jorge Luis Borges

Susanne Kriemannds meteorite represents a process of
reconstruction and re-experiencing the Willamette
Meteorite!ds story of relocation.

Her points of reference included the tension between
historical objects and collective identities and the
recontextualisation of the reception of these objects
within the space of the museum.

The technique of montage holds a key role in Kriemannés
engagement with the subject of representation. In an
essay-like, non-linear style she connects the texts and
images, the facts and yctions, and re-composes an al-
ready established image.

The Willamette Meteorite has been lying on earth for
thousands of years, yrst in ldaho (Canada) and later in
Oregon (USA). In 1904 it became visible for the
mineralogistsd world through a publication by Henry A.
Ward. It was sold to a rich lady from New York, who
donated the Willamette Meteorite to the Museum of
Nature and History in New York and the largest part of
the meteorite is still situated there.

Pieces were chopped off the meteorite and sold to
selected museums. A replica was yrst made in 1924 and
was installed at the Oregon University Campus to
commemorate the originalds location of discovery. Other
replicas followed for the purpose of exhibiting
Oregonds and Indigenous peoplebs history.

All these versions T and many more - represent

0The Willamette Meteorited.

The price paid for the original years ago has been
exceeded by the value of individual pieces years later.
Eventually, a replica represents as much the history of
an object as the original.

A photograph of the entire meteorite from 1904 might
appear more authentic than a slice of the original



metal in the hands of a collector iIn
the museum Boijmans van Beuningen in
2006.

Over a period of two years, Susanne
Kriemann was in contact with
scientists, from the Specola
Vaticana in Rome to the
Naturhistorisches Museum in Vienna.
She has documented the Willamette
Meteorite in NYC and e-mailed her
images to a producer in Xiamen,
China. There not quite a replica was
made in the Bronze Factory.

The Ometeorited arrived from China
at Rotterdam harbour in summer 2005.
It was stored at the Rijksakademie
van Beeldende Kunsten in Amsterdam,
and later exhibited at the Museum
Boijmans van Beuningen in Rotterdam.
Monika Konrad, architect, designhed a
zoomed crater landscape as the ynal
resting point of the émeteorited in
the Crooswijk neighbourhood,
Rotterdam.

When the ometeorited was installed
at its ynal location, another story
of relocation has been written, from
the point of view of an artist at
the dawn of the 21st century. The
collection of images, e-mails, texts
and essays are put together in the
book fiNot Quite Replicad, which was
published in May 2006

Susanne Kriemann D/NL 1972

Works and lives in Rotterdam. She
studied at the Akademie der
Bildenden K¢nste in Stuttgart and at
the Ecole Superieure des Beaux Arts
in Paris. She has been resident at
the Rijksakademie van Beeldende
Kunsten Amsterdam. She had
exhibitions (selection) at Townhouse
Gallery Cairo, Museum Boijmans van
Beuningen, Rotterdam, Inter-
national Biannual for Contemporary
Art Prague, CSW Zamek Ujasdowski
Warsaw, MAC Marseille, Deichtor-
hallen Hamburg and Kunstwerke
Berlin.

research based work
publication & installation

Monika Konrad PL/NL 1976

She studied architecture at the
Poznan University of Technology and
the Erasmus University of Rotterdam
and Lund. She gained experience in
her native country and in Liechten-
stein. Recently, she was employed by
DaF-Architects in Rotterdam. Now she
works for Marquart-Architecten in
Raamsdonksveer.

www . mkonrad.com

1 The Willamette Meteorite is the
yfth largest iron meteorite on
earth. It was found hundreds of
years ago by an Indian Tribe called
Clackamas, 1In the forest of the Wil-
lamette Valley near Oregon, USA.
Then, it was named Tomanowos, the
representative of the sky people.
After the Clackamas Indians have
been relocated to the Grand Ronde
reservoir, it laid

abandoned until the Welshman Ellis

Hughs found it.

2 There are manY smaller cut-
offs in many collections of muse-

ums throughout the world. To name a
few: Naturhistorisches Museum, Vi-
enna; Museum f;r Naturkunde, Berlin;
Specola Vaticana, Rome. The Willa-
mette Meteorite iIs now one of the
mosthwanted and valued meteorites on
earth.




Not Quite Replica -
Meteorite

left and right:
not quite replica - me-

25 ! teorite at the museum

Boijmans van Beunin-
gen, on transportation
and at its pnal destination
at the Crooswijk Singel

_in Rotterdam, 2006

below: postcard of the
Willamette Meteorite at
the Museum of Natural
History in NYC, 1960



